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Artist’s Statement:

y goal is to make paintings that feel inevitable: paintings
that seem to have emerged over time with the help of
many hands. I am drawn to city walls that show the
ephemera of decades: marks, tags, torn posters, and expressions of
all kinds, by artists, youths, outsiders, strivers—often anonymous
people connected only by geography. An accidental collaboration,
the synthesis of those different visual voices—the most recent
being fully visible, the older ones fully or partially obscured—is
anything but dissonant. The layers of disparate expressions have a

harmony, which I strive for in my work.

Multiple panels allow for the possibility of expanding, contracting
or shifting the work, keeping it alive and in flux. I continue to
be under the spell of oil paint in the tradition of Joan Mitchell,
Philip Guston, and other Abstract Expressionists. The advances
they made in painting remain relevant and continue to impact
me every time I paint. The paintings I am making now include

invented letters of imagined tongues as abstract forms. By using

3 series: Via Della Spada, oil and enamel on birch panels, 44" x 120", 2011

forms evocative of both Western and Arabic languages, I hope
to invent a cross-cultural collaboration between often polarized
worlds. Spray painted letters, embedded in a painterly, abstract
wall painting also evokes the tension between street/outsider art
and establishment/insider art. That conversation interests me; as
a formally trained painter still working on the fringes, I feel like I

walk the line between those two worlds.

These paintings have been referred to as “post-apocalyptic graffiti,”
a term that knocked me down with the force of its insight. For
just as I am interested in archeology and the artifacts of early
human civilization, I am also drawn to stories that speak about
our civilization thousands of years hence; what will be left and
how will it be interpreted? What endures, certainly, is our need to
document our experience here, be it on cave walls, city walls, or

museum walls.

—Galen Cheney



